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ByChujiroShimizu
IgaveoutabriefresearchonRichardminthelightofrhetoricalfigures
inCGStudiesinHurnanities''issuedbytheCollegeofLiberalArtsatKanazawa
Universityinl963・Inthepresentstudylhavernadeasurveyofthesarne
playintermsofmetaphorandsimile.
(1)TheimportanceofmetaphorwasemphasizedbyAristotlewhosaid,"Meta-
phorgivesstyleclearnessanddistinctionasnothingelsecan,''(')andfurther
G6Strangewordssixnplypuzzleus;ordinarywordsconveyonlywhatweknow
already;itisfrommetaphorthatwecanbestgetholdofsomethmgfresh''.(2)
ThornasWnson,authorof@theArteofRhetorique,'definesxnetaphoras
follows:GGAMetaphoreisanalterationofawoorde,fromtheproperand
naturallmeanynge,tothatwhicheisnotproper,andyetagreeththereunto
bysornelykenesse,thatapperethtobeinit・AnOrationiswounderfullyeen-
riched,whenapteMetaphoresaregotteandappliedtothernatter.,,(3)
Thisplayopenswiththehero'sintroductorymonologuewhichexplains
thesituations,delineateshisowncharacter,andexposeshisdesignandplan.
Letustakethefirsteightlinesandexaxninetherhetoricaldevicesinthen1.
Nowisthez"j"ｵ"qf"γ〃iSco"ｵg〃
MadegI"jo"ssz""班〃bythiss""ofYork;
Andallthec/"ciSthatノ""''duponourhouse
Inthe〃幼加s"'zqf"e"gw@buried.
Noware""browsboundwithvictoriouswreaths;
O"γbruised"rnlshungupforw@onunnents;
O"γsternzZlarurnschangedtow@erry"zeetings,
O"γareadfulw@archestodelightfulw@easures.
(1,i,1--8)
Theselinesarehighlyrhetorical:inthefirstfourlinesweseerather
Aristotle:Rhetorica,tra"s・byW．R.Roberts,BKm,1405a
ibid,BKm,1410b
T.Wilson:TheArteofRhetorique(SchOlal's'FacscmilesandR"rints)pp、194-195,
???
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Herealsowemayeasnynoticexnetaphor,epiphora,antithesis,transfer-
redep辻hetandotherdevices・Thusthernonologueoftheheroishighly
rhetoricalwhnesuchwordsas@therefore'andCsince'revealanotheraspect-
thatis,1ogicalstructure・Itshowsthattheauthorhadareadycomrnandof
bothrhetoricaudlogic,andappliedtherntodelineationofthecharacters.
Thefirstrnonologueinrhetoricalstyleisfollowedbyrathereasyand
naturalconversationbetweentheheroandhisbrother,Clarence,andthen
Actlsceneicornestoanendagainwithhisrnonologue.
Hecannot"2)g,Ihope,andmustnot"e
TnlGeorgebe""〃α”伽力0sｵｰ ""se"toheaven.
I'llin,tourgehishatredrnoretoClarence,
W辻h"es"〃ノs""'dz"""eig"妙""g2""g"ｵs・
(I,i,145-148)
Thernetaphor,Glieswellsteel'dwithweightyarguments,'indicatesthe
hero'scharacter・Thernetaphor@bepack'dwithpost-horse'istakenoverby
thernetaphor,@apackhorse'inActlsceneiii:
Ereyouwerequeen,yea,oryourhuSbandking,
Iwasa"c"-""seinhisgreataffairs.
(I,iii,121-122)
AnothercharacteristicofRichard'sspeechishislaconiccornrnentswhich
revealhiscunningandharshcharacterononehandandgivethisplayspeed
andtersenessontheotherhand.TheherosaystoBuckingham:
Tut,tut!Thouartα〃'Ce,伽ﾉ冷伽伽ess"eezes.
(W,ii,22)
Iwillconversewith"o"-z""舷〃boﾉS
Andrespectiveboys:noneareforrne
Thatlookintornewithco"s〃〃αｵeeyes.
(W,ii,28-30)
ToCateSbytheherosays:
De"jﾉleadsimpotentands"α"-""ced6gggα〃：
Then/泥γye"""o"bemy""g,
Jove'sMercury,andheraldforaking!
Corne,Inusterrnen:〃のノc""se//slMys"e〃．
(W,iii,53-56)
Hereweseeaskilfulcombinationofpersonification,apostrophe,and
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Whose""/yzo96e"s"αγe幼theeabout？
Fool,fool!thou"加＃'S＃αル"抗tokillthyself.
Thetimewillcomewhenthoushaltwishfornle
TohelptheecursethatがjSo""s〃"cﾙｰ伽c俺'atαz"．
(I,iii,241-246)
ThesemetaphorsareagainreferredtoinActlVsceneivandsome
rnodifiedmetaphorsareaddedandpiledup.
Icall'dtheethen〃αj〃〃0"γiShofmy/〃〃"e；
Icall'dtheethenが”s畑"02",'""ｵ〃9"“〃；
Thepresentationofbutwhatlwas;
The〃α"91'j"gi"""ofa〃γ"〃ノ”9aZ";
Oneheaveda-high,tobehurl'ddownbelow;
Arnotheronlyrnock'dwithtwosweetbabes:
A〃α"〃qfz"加オ肋O"zUel'f,α〃gα肋，αb"66/9,
Asig"qf"g"伽,"gzWS〃〃αg,
Tobe"gα加〆e""ydZz"9""@ss伽オ；
A〃“〃伽伽ｵ,0"〃加方〃幼eSCe"e. (W,iv,82-91)
QueenEIizabethisanα"osingerinthechoruswhosespeechesarealso
rnetaphorical.
Whygrowthe〃α"chesnowthe"0oris"鋤〃，a？
Whyz"肋〃nottheノ”"gsthes幼beinggone？
Ifyouwill""e,lament;if"9,bebrief,
Thatourszo"-z""ggEIsM/smaycatchtheking's;
Or,〃舵obedig"ｵ”〃@crs,followhim
Tohis"e"膨れg""@qf〆幼〃"αノグeSt.
(I,ii,41-46)
Hereweseethemetaphors$branches',$leaves',$root',andCsap'interwoven
skilfullywiththeimagesofClife'and@death'、Anaphora,sirnne,antithesis
andrhetoricalquestionsarealsoutilized.
T"e"g"nowhathseiz'dthege""e〃伽α；
伽”ノガ"g妙γα""Jbeginsto"
”o"thej""0"〃α"""z"eﾉ9ss幼γOf@e.
(I,iv,50-52)
MargaretcomparedRichardtoatoadandEIizabethlikenedhimtoa
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tiger・Thiskindofrnetaphorxnaybecalled$theshorterforrnofsirnile'.⑩
Nodoubt"eW@"〃〃α‘s伽旋wasdullandblunt
Tillitwasz""e""ontbys加"9-""'d"ew'#,
Torevelintheentrailsofw@y/"w2bs.
(W,iv,226-228)
Thernetaphor@towhetaknife'wasernployedalsobyMargaretinthe
quotationshownabove(I,iii,241-246).
LadyAnneisare""singerinthequartetwhoexpresseshersorrowin
frontofthebierofHenryVI.
Lointhesez"j"doz"sthatletforththylife,
Ipourthe""/ess""ofmypooreyes.
C@"sedbe"2〃α"dthatmadethesejZz"/"o/es!
Cz"'s"6e"g""rthathadthe""#todoit1
C@"'sed"26/0"thatletthisb/0"fromhence!
(I,ii,12-16)
Hereweseevariousrhetoricaldevicessuchasanaphora,parison,meta-
phors,andpuns.
Latershelamentsherirretrievablemistakesandsays:
Eveninsoshortaspace,rnywornan'sheart
Grosslygrew"p胸etohis"o""""[iS
AndprovedthesWectofmyownsoul'scz""Se,
Whicheversincehathkeptnlyeyesfronlrest;
Forneveryetonehourinhisbed
HaveIenjoy'dthegO"e"dez"qfs/9gj,
Buthavebeenwakedbyhisオ航""4s"ecwws.
(W,i,79-85)
DuchessofYorkresoundsthetoneofbzzssintheRequiem.
IhavebeweptaworthyhuSband'sdeath,
Andliv'dwithlookingonhis"zzges:
Butnow#z"Ow@〃γ"sofhisprincelysemblance
Aγe"α暁，α伽がgcesby"@zz"g"α"ｫcjg"幼;
Andlforcomforthavebuto"e"Jsegmss,
Thatgrievesrnewhenlseew@ys"zwweinhim.
(I,ii,49-54)
⑩Quintilian:InstitutioOratoria,V111,vi,8p､305
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ThomasWilsonsays,GGAsirnilitudernyghtebeenlargedbyheapynge
goodsentences,whenonethingeiscornparedwythanother,andaconclu-
sionlnadethereupon.……Simil辻udesarenotonelyusedtoarnplifieamatter,
butalsotobeautifiethesarne,todelitethehearers,tornakethernatter
plain'.⑭
Letusseesorneexarnplesofthesixnilesinthiswork・Intheconver-
sationwiththeyoungPrince,Richardsays$aside':
Thus〃彫幼g/〃"〃の＃ce,I"々 "伽，
Imoralisetworneaningsinoneword.
(m,i,82－83)
AsisexplainedbyProf．A、H.Thonlpson,⑮Ⅵceandlniquitywerederiv-
edfrorntheMoralityplays,andwellknowntotheaudienceofthosedays.
WiththissimiletheauthortriestOcarveRichard'sMachiavelliancharacter
inrelief・Richardhadalreadyrevealedhisdecisionandplansinhissoliloquy
inthethirdpartOfKingHenryVI,whereinhesays:
I'llplaytheoratorzZS"e""ZVgS#",
DeceivemoreslilythanUﾉjﾉsseScould,
And,〃舵aS/"o",takeanotherTroy.
Icanaddcolourstothecharneleon,
ChangeshapewithP''OM@sforadvantages,
Andset"ew@"γα〃"sMnc"""g/toschool.
(3HenryVI:m,ii,188-193)
InhiswooingtoLadyAnne,theherosaysasfollows:
Whenthywarlikefatherウ雌gac〃""，
Toldthesadstoryofmyfather'sdeath,
Andtwentytirnesrnadepausetosobandweep,
Thatallthestanders-byhadwettheircheeks,
〃"g""sbe""sh'dz"'幼γ"":inthatsadtime
Myrnanlyeyesdidscornanhurnbletear.
(I,ii,160-165)
Inthisexampleweseetwokmdsofsimnes:theformercanbecalledCdescrip-
tivesimile'andthdlatter6intensifyingsimile'・Aristotlesays,GGSuccessful
similesareinasensernetaphors,sincetheyalwaysinvolvetworelationslikethe
⑭
05)
T・Wilson:TheArteofRhetorique(SchOlars'FacsimilesandReprints)P.213
Cf,KingRichardtheThird,ed,byA,H,Thompson,Pp,91-92,(fbot-notes)
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Inthisdialogue,too,simne,metaphor,andhyperboleareutilizedto
showtheirdissemblingcharacterandplot.
ThenRichardasksBuckinghamtotellMayorandthecitizensEdward's
misdeedsandillegitimacyoftheyoungprinces,andBuckinghamanswers:
Doubtnot,rnylord,I'llplaytheorator
As"thego"e〃んeforwhichlplead
Wereforrnyself.
(m,v,95-97)
Heresimileandpunareemployedcleverly・AgaintoRichard'squestion
astotheresponseofthecitizens,Buckinghamanswersasfollows:
theyspakenot
But〃彫【加伽bs加加as"""t〃"gsfowes
Gazedeachonother,andlook'ddeadlypale.
(m,vii,24-26)
HereWeseeagoodexampleofintensifyingsirnile.
Richard'sdissimulationculminatesWhenheappearsonagalleryabove
withashowofpietybetweentwobishopsandpretendstorefusethecrown.
First,ifallobstacleswerecutaway,
Andthatmypathwereeventothecrown,
Asmyriperevenueandduebybirth;
YetsO〃"4chismypovertyofspirit,
So"g〃妙andsow@@z"ymydefects,
Aslhadratherhidemefrommygreatness,
Being@zbαγルtobrooknornightysea,
Thaninmygreatnesscovettobehid,
Andinthevapourofrnygloryslnother'd.
(m,vii,156-164)
Herelnetaphorsaredexterouslywovenintosimile・Acomicalandtheatri-
caltoneissuggestedinthisscene.
LadyAnneexpresseshergriefatthedeathofKingHenryVIandgrudge
againstRichardwiththehelpofrhetoricaldevices.
M"edirefulhapbetidethathatedwretch,
Thatmakesuswretchedbythedeathofthee,
Z物α〃Icanwishtoadders,spiders,toads,
Oranycreepingvenom'dthingthatlives! (I,ii,17-20)
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Richardsaying:
Eliz.:AS〃"ejqy,mylord,"syousuppose
Youshouldenjoy,wereyouthiscountry'sking,
As〃"ejqymayyousupposeinme,
Thatlg勿妙,beingthequeenthereof.
Mar.:A〃"eノのﾉe"Oysthequeenthereof;
Forlamshe,andaltogetherjqy/ess.
(I,iii,151-156)
Herewecanfeeltheauthorenioyingalittlejoyofrhetoricaltricks.
QueenMargaretalsoemploysvariousrhetoricaldevicesofcomparisonin
herpiercingcurses.
Why,then,giveway,dullcloud,tomyquickcurses!
Ifnotbywar,bysurfeitdieyourking!
Asoursbymurder,tomakehimaking!
Edwardthyson,whichnowisPrinceofWales,
ForEdwardmysonwhichwasPrinceofWales,
Dieinhisyouthbylikeuntimelyviolence!
Thyselfaqueen,fornlethatwasaqueen,
Outlivethyglory,〃たew@yz"""c""se"!
Longmaystthoulivetowanthychildren'sloss;
Andseeanother,"sIsee"gg"0zo,
Deck'dinthyrights,"s""""s〃ﾉ〃j〃〃"g!
(I,iii,19-6207)
Strangetosay,itisanlurdererwhodiscussesconscienceandrepents
ofhiscrime,anditisTyrrell,anassassin,thatsoliloquizesthereportofthe
murderofthetwoyoungprincesinbeautifulmetaphorsandsimiles.
Althoughtheywereflesh'dvillains,bloodydogs,
M""伽gz"鋤彪〃〃"GSSα〃た伽αcα"かzssjo"
W幼ｵ職etz"Oc"ﾉ〃e"intheirdeath'ssadstories.
CLo,thus',quothDighton,<laythosetenderbabes':
6Thus,thus',quothForrest,$girdlingoneanother
Withintheir""oCe"オα〃"sr"""@s:
”""SZ"gW'g/碗"'γg〃γosesO〃asｵαﾉ〃，
Whichノ〃肋e"sz"""@el'6""妙kiss'deachother:
(W,iii,6-13)
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ThismostbeautifulrnetaphorinthisplayisaclearHeavenlyrnirror
reflectingthedisastrousresultsofRichard'scrueldeeds・Thisshortscene
Inaybesaidaclimaxorthediyidingridgeinthisdrama.
Nextletusseetherepentanceofthesecondrnurdererwhenhesawthe
firstrnurdererstabClarence.
Abloodydeed,anddesperatelydispatch'd!
Howfain,〃彫P伽ｵe,wouldlwashrnyhands
Ofthisrnostgrievousrnurder. (I,iv,278-280)
Hereweseeaverysuitablesimileandtherepetitionoralliterationof
cd'soundwhichsuggeststhegloomyatmosphereofthescene.
LastofallletushaveaglimpseofHastings'lastwords.
Ow@omentarygraceof"@ortalw@an,
WhichwemorehuntforthanthegraceofGod!
Whobuildshishopesinairofyourgoodlooks,
〃"9s〃舵α〃"""e〃sα"””α〃mS#"
Ready,witheverynod,toturnbledown
Intothe允加加加g/Sqf"edeep．(m,iv,98-103)
Apostrophe,alliteration,transferredepithet,rnetaphors,andsirnileare
blendedwelltogetherinthisexample.
Inthisplayweseeverysparingusesofsimiles:aboilt50simnesare
employedinitwhileinthethirdpartofKingHenryVIalittlernorethan
100similescanbefound・Itisprobablyduetothespeedinessandconcentra-
tionofthiswork・Astothequalityofthesimilesinthisplay,there
arefarmoredescriptivesimilesthanintensifyingsimiles;andsuchimaginative
similesascanbefoundinhislaterplaysarefew.
AsissuggestedbyProf．T.W・Baldwin,('9Shakespeareseemstoknow
thefigureandtropeof<ironia'ofwhichQuintniansays:GGInthefigurative
formofironythespeakerdisguiseshisentirerneaning,thedisguisebeing
apparentratherthanconfessed・Inthetropetheconflictispurelyverbal,
whileinthefigurethemeaning,andsometimesthewholeaspectofour
case,conflictswiththelanguageandthetoneofvoiceadopted;nay,a
rnan'swholelifemaybecolouredwithwithirony,aswasthecasewith
Socrates.”鋤
⑲T,W,Baldwin:Shakespeare'sSmallLatineandLesseGreeke,BKI,p.144
"Quintilian:InstitutioOratoria,BK．IX,ii,46
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Inthisworkwenoticenotonlyverbalironythroughrnetaphors,sirniles,
andotherrhetoricaldevices,butalsolotsofdrarnaticironiesingeniouSly
adurnbratedhereandthereintheplay･Moreovertheauthor'sviewpoint
mightbesaidthatofSocraticirony.
Thefollowinglistshowstheplaceswheresirnilesareenlployedmthe
play.
I,i:
I,ii:
I,iii:
I,iv:
II,i:
II,ii:
II.iii:
II,iv:
III,i:
III,ii:
III,iii:
III,iv:
III,v:
III,vi:
III,vii:
IV,i:
IV,ii:
IV,iii:
IV,iv:
V,ii:
V,iii:
V,v:
36-37;60-61;130-131.
17-20;26-29;65-66;70;81-84;117-119;146-147;159-163;203-204.
140･-142;151-152;161-162;168-169;197-198;202-203;204-206;272.
30-31;52-53;155-156;209-210;217-218;246;265-266;276-277;283.
16－17；72-73.
45-46;47-48;130-130;153.
42-44.
54.
9-10;82-83;108-109;130;157-159;170.
65-68；77-81.
19-20.
11-12；44-45；51-52；87－88；95-98.
1-4;8-9;24;29-30;62-63;93-94;95-97.
10-12.
25-26;5I-53;134-135;158-163.
8-10
38；62-63.
6-9．
5-7；16-17；31－32；125；233-235；236-239；354－355；398-399.
7-9.
241-242；325-326.
15.
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